Oral History in the Mid-Atlantic Region (OHMAR) is a non-profit organization dedicated to the promotion and improvement of oral history. We respond to the needs of those actively practicing or otherwise interested in oral history in the Mid-Atlantic region including Virginia, West Virginia, Maryland, Washington D.C., Delaware, Pennsylvania, New Jersey and New York. OHMAR provides a forum for sharing information about the techniques and application of oral history, promotes standards of quality among practitioners, and assists those interested in the subject. Members include public and academic historians, librarians, archivists, teachers, folklorists, and independent researchers and they receive news through mailings, the OHMAR Web site (ohmar.org), and the OHMAR Newsletter. Membership coincides with the calendar year and is open to institutions, independent and affiliated individuals, active practitioners, as well as retired or future oral historians at any level.

***
The Columbia University Oral History Research Office is the oldest and largest organized oral history program in the world. Founded in 1948 by Pulitzer Prize winning historian Allan Nevins, the oral history collection now contains nearly 8,000 taped memoirs, and nearly 1,000,000 pages of transcript. For sixty years the Oral History Research Office (OHRO) has set the standards for the field of oral history through creating interviews, developing national professional standards, and training interviewers.  OHRO is also a national and international center for education through its international Summer Institute, and its new Master of Arts in Oral History, scheduled to begin in September, 2008.  Hosted at the Institute for Social and Economic Research and Policy at Columbia, the program will serve as a bridge for scholars who link the humanities and the social sciences through documenting and interpreting complex urban and global realities.

***
The New York Public Library for the Performing Arts houses one of the worlds most extensive combination of circulating, reference, and rare archival collections in its field. These materials are available free of charge, along with a wide range of special programs, including exhibitions, seminars, and performances. An essential resource for everyone with an interest in the arts--whether professional or amateur--the Library is known particularly for its prodigious collections of non-book materials such as historic recordings, videotapes, autograph manuscripts, correspondence, sheet music, stage designs, press clippings, programs, posters and photographs. 
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A Note from the Master of Ceremonies

Welcome to The Oral History Revue. We are pleased to offer you the chance this evening to see oral history-based performances staged in a supportive theatrical setting.  By allying our presentation’s title with the United States oral history community’s journal of record, The Oral History Review, we are making a conscious tactical move to encourage recognition of this staged format as a form of valid and valuable creative research inquiry.  The three works presented were curated by the conference program committee to offer you a cross-section of performance genres using movement, word and sound; each work incorporates all three elements but emphasizes one aspect in particular.  We are also pleased to present artists and works from a variety of geographic regions, from Oregon, Vermont, Virginia and Texas.  Enjoy and let us know your responses on the feedback evaluation in your registration packets.

The Hillsboro Story

excerpts from a book-in-progress
Playwright/Storyteller:  Susan Banyas
Composer/Storyteller: David Ornette Cherry
Director: Gregg Bielemeier

The story opens in Hillsboro, Ohio on July 5, 1954 when the “colored” elementary school went up in flames.  A prominent white man, with a passion for social justice, came forward to confess, and the sleepy segregated little community was suddenly awake!  The fire sparked a “school fight” led by five African American mothers that became the first test case for the Brown v. Board of Education decision (May, 1954) in the North. Ms. Banyas was in the third grade, and the memory of those times sparked this cultural detective story --a lively mix of voices, images, and narration backed by an evocative sound score by Mr. Cherry. The vision of what school integration promised and what evolved reflect a deeper truth about the American system and the personal choices people made—then and now. This performance introduces several of the main characters and themes in the book.

Susan Banyas is a writer, performance artist, teacher, and mother who has worked for 30 years to weave stories and images from everyday life into art -- monologues, essays, dance-theater, and currently a non-fiction book, "The Hillsboro Story."  Her performance work, "No Strangers Here Today," was recently produced at LaMaMa E.T.C. following engagements in LA and Portland, Oregon. www.susanbanyas.com

David Ornette Cherry is a jazz and world music composer, raised in the vibrant music landscapes of Watts, NYC, and on the road with his father, the late trumpeter, Don Cherry. His evocative sound scores are featured in "No Strangers Here Today" and will be forthcoming in Terry Wolverton's opera theater work titled "Embers."  His recently released "Organic Roots" and "Ensemble for Improvisers" (review in current issue of JAZZIZ)are available at    www.davidornettecherry.com   

The Neon Man and Me

Playwright/Storyteller: Slash Coleman: 
Director: Shanea N. Taylor: 


Slash Coleman is an award winning playwright, storyteller, artist, educator, surfer, and musician. He is best known for his one-man show, The Neon Man and Me, which will debut as a PBS special on stations in 2008. 


The production chronicles the loss of the playwright’s best friend after a tragic and untimely death. His friend, Mark Jamison, a neon artist, from Roanoke, VA was blown into a power line while hanging a neon sign. A month after his death, Jamison’s girlfriend discovered she was pregnant. Coleman created the show as a care package to the Jamison family. 

 

So far, his production has helped raise over $50,000 for non-profits around the country. With funding from the Virginia Commission for the Arts, the production has grown to include a public school curriculum called “Healing Community – Helping Students Come to Terms with Tragedy, Loss, and Violence.” 

Slash studied writing and jazz piano at Radford University, Middlesex University in London, and at Columbia College in Chicago where he received his Master’s Degree. For more visit www.slashcoleman.com.

Border Stories

Playwright/Storyteller/Director: Gregory Ramos

Border Stories is inspired by interviews I conducted with gay, lesbian, bisexual and transgender people living on the U.S. Mexico borderlands. The original purpose of the interviews was to add queer voices and histories to the University of Texas at El Paso’s Oral History Institute.  The play has developed over the years and has had various incarnations since its inception in 2001. I have directed the play with numerous actors playing the various characters and have performed versions of the play myself at theatre conferences around the country. Most recently I performed the full solo version of the play as a fundraiser for VermontCARES, a statewide HIV/AIDS service organization.  The version seen here tonight is a selection of some of the characters. These include: Manny, a Widower; Anthony, college student; Kelly Minister of El Paso’s Metropolitan Community Church; Frederick, A Receptionist; Pepe, From an affluent family; Jorge, Local Drag Performer; Father K, A Catholic Priest; Coca, and Trans HIV/AIDS counselor.       

Gregory Ramos began his professional career as a dancer and has performed in the U.S and Europe. He completed his MFA in playwriting at UCLA and has directed at various venues around the country. He is currently an assistant professor at The University of Vermont where he teaches directing and theatre diversity.
